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Jane Jacobs [1] imagined sidewalks as unique
spaces of circulation and improvised assem-
blages among people. The collective being on
the sidewalk, she wrote, was like an intricate bal-
let full of movement where everything flows and
everyone has their own part.

b ® This first issue of Tarde is
/:bout the material stage of that
M 3 dancing choreography. It pays
special attention to a series of
sidewalks in Medellin, Colom-
bia, their composition, enact-
ments with different dancers,
and their incursion as dancers.
The chosen sidewalks have the
structural peculiarity of being
broken, damaged, turned into
e something else, and even
usurped, but somehow still
functioning as sidewalks.

This scenery is what I like to call glitch infra-
structure. In computing, a glitch is defined as “a
small problem or fault that prevents something
from being successful or working as well as it
should” [2]. Translating that concept into urban
studies, a glitch infrastructure is an irregular
mosaic made of individual failures that, ar-
ranged together and looked at from the outside,
give the sensation that they work. And they do,
although neither for everyone nor all the time.

The idea behind glitch infrastructure goes be-
yond being an aesthetic issue. It is a matter of
usability. It pays attention to the interactions,
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